A RUSSIAN SCULPTOR'S IDEAS

PAUL  TROURBKETZKOY |
OF HIS WORK. |
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Gehs Wis Models 1n the Life of ‘Tosday
Y Vegetnrian, an Animal Lover and
triend  of  Tolstoy's - Ameriean
Besuty  of  Many. Kimds,

n
Womans

|

me it are placsd in a good light
witlon in the ferra cotta

Hispanic Musoum by
the {riemd of the seulptor lll".;|
portrait painter. Dr. Martin
cmsenm saff hovers near, intent
coemasta ol e institution, and a
Wwom speciators divide their
between the work of Prinee
uhweizkoy and the man himself
the cantre of the group, where
s he can point out various pieces

e

pecare life size siatues, small figures,
proups.  The exhibition repre- !
« the work of tweniy years. There
o several portraits of a chic Parisian, |
in gesture and grace, which are |
wl i the catalogue as those of his.
foo two of Count Tolsioy, of whom
or wis for yoears an in|i-i
o treendd, both on 'In‘.'M"ln['k; one of
Harry Payne Whiiney, one of Mrs
Lodies the ultra impressionism of |
i bas caused comment: a full lengih
William K. Vanderbilt's younger
and one of Mrs. W. K. Vander- |
mit a touch of the asthetie m~‘
m which some of his mmlalsl
nd some do not
e oo wolves and beass, childeen
ne with doge; cows, mares and foals, |
hants, several models of Samoyed
which mack the evolution of his a-‘t,,
animals havint been among his
1t} his Ui sudios These g-o
s of g Russien siedze and drive:
eindee: and dors wich their master |
camel and Bedouin, and one aroup
«ont ded “Ghouts i
ouget up and walk 1o the statye of |
nee Leon Galitzing, inteesisd by the !
hat for the first time vou woe cye-
dopieted a hrongs stetue
hen vou retacn to vou: cheis the seulp-
= laughing at yon
*You thought there
mi nodd afirmatively
S0 course von did
ild. but youdid not find any. did vou?" |
suzgests that the s oin ;-\‘n.-y
o having a seasching, lifelike quality; :

1
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were eveglasses
Th
I intended vou

e the famishing look of the starving i
I, the melencholy of Tolstoy, the
wwries of the Parvisian, the astuteness of
diplomat, the taiihr of the hound
I make a vemack about this
| never
sculptor explains

copy the eves from a modsl,” |
“1 wait unul |
feel them in my very soul, then | depict

e "

le strokes the hronze hack of Mar-
surrite, one of the yvoung wolves that
u=ed to follow Princess Paul Troubetzkoy

her walks in the Bois de Boulogne

“See, poor hittle Marguerite was sick
when she posed for me. Don't yon
ol that pathetic axpression of the animal
flering without actual pain, that lan-
sor of the bhody hke the consumptive's?
thank sou, 1 knew you would  She is
dead now in spite of the best of care.”

Prince Paul Troubeizkoy was horn
At Intra, Lake Maggiore, lialy, his father
i Lussian nobleman for whom his elder
brotiwr, Pierre, is named; his mother |
an American, who was Ada Winans Le-
tore he: marviage, He has spent much time |
in Russia, and in seile of the cosmopoli- |
ranism of the family tree and of his en-
vironments he = emsentially the Russian
in appearance. 11 size and strength
were the only criteric you could easily
ink of him as throttliing a wolf on a
Itussian steppe

It is opposite the group called “Ghouls®

al Prince Troubetzkoy speaks of his
woe for his four footed friends. “Ghouls®

ows a section of a dinner table such

' frame and ai the evidences of his diligent

| planted her teeth in his

rather than quality prevails. A little
way off a hyena is crouching over its
piey, & recently disinterred corpse,

“1 am not usually symbolic,” esplaine
the sculptor, “but 1 am so in this instance,
due to thy known creed of vegetarianism, |
willch many people think is a fad but |
which is really one of the most important 1

principles of my life,

“I have a lot more patience with the
hvena than | hay e with such a consumer of :
animal food ax that man, for that beast |
euts only dead bodies, acts as a scavenger, |
fulfilling a necessary role in life, and is
euipped by nature for such viands. |
The man T have shown at that table, lhe|
typical glutton and gourmand, is without |
excuse for his feeding and the slaughter |
ol innocent animal life which is necessary
for his happiness ’

]
|

DAUGHTER OF PRINCE SCIPIANE BORGHESE,

am really a vegetarian in the:

i siriciest sen=e of the term, not one of the

elastic brotherhood who call themsely os
so. My chief food is some green salad
beans, rice, spinach, rarely egps, never
fish. T drink light wine, tea, coftee, milk
us | wish” y

Vegetarianism is  suppored by  some
people to suggest amemia. You look
al the six feet some of the sculptor's

toi!, and make a remark thereupon

“Yes,” is the answer, “bhut the slephant
is bigger than | am and =0 is the bull,
and they are vesetarian They work
too.  No, Idon't ihink there is any direct
relutionship be ween size and food, but
there 18 a very direct connect lon heiween
health and diet.  That 1 have proved

“I am not a Buddhist in my religious
Lelief, but 1 am so in my rezard for animal
life. Peould not cause pain to or take
life away from any living thing.”

I'tie sculptor's point of view was illus-
trated not long age when his favorite
doz Rosa flew at a workman and im-
hend.  Prince
Paul raised a warning arm and said in a
tone of reproof: “Ah, sllosa,” then soothed
generously the workman's feelings 1
showing him & “hiographical”™ hand, sav-
mg as he pointed out one scur after uﬁ-
other: “That was done by Rosa, so was
that and that. A wolf did thai. a Vear
caught me there and here's another mark
of awolf. My dear man, | know just how
vou leel ”

The belial of the Prince that @)l nature
can be tamed has caused some inconveni-

= is described in “The Twelve Pound ence 1o visiiors al his studio and home in
Look,” where there are “fat dinners | Parie. where wolves reain about in per.
vaten by fal people covered with fai | fect accord vich the Tro mily
tamonds " The diner iz purple, you | bt still preserving primi
fon hie nlll'll"‘ even through 1the bronze regard to their choice ol inances
-tell, and he is wading through a menn ' and their m ol of exhibiting o8 and
I assorted viands, where -;uu:\u:yid.-:“--‘_
e e e e e e -

FAVORITES IN CANNED HUSIC

FIRNI COME THE POPUL LR AIRS
LROM THE MUSIC SHON S,

A steady Demand for Classical Musie
Humnns amd Characterl:tie National
sangs  Other  Hest sellers uick
Work In Getting Qut New Rolls,

I rms which manufacture mechanical
ano playvers have what they call the
cation  department A\t head

e man in charge of the selection,

Is

ingement and eatting of new rolls, |
onrdless =necession of which are con-
iy being hrought out

e honse alone has  already  listed

voom oot rodls and s swelling the
ahout a hundred new

it the rale

cry morth, A Yulletin giving
i itest additions s printed twelve
LU T L T Fhav for March, which
out, containg 101 new numbers

than half these are sixty-
Cmusic; the rest are eighty-eight

©omaore

all of the rolls are of different selec-
I'le same picce may appear a
v oof times, but alwavs in a differ-
For instance, one roll may be
“standard interpreta-
Another rcll gives
thing “themodized,” which
iwenty-five cents more
voll will be i 1he eightv-eighi

! A fourth will be an “artist's
which means thai the
some accomplished plaver
el the rall himself; that is Lo say,
0 | curves to Le followed
nitge the desired effecis in playing
v Il""'l' miy ﬁili "AT
form in combination with other
Fooen  allowing  for  these

N o new musice s Leing
‘L= hous=e at the rate of about

"
Vv-llvee note
{ a selection
e

st
ctation,”
er o
the

aluo

i dlay
Posnan in charge of the depart-
his ten sellers one
i was another sort of pub-
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HRATH

vise and that popular novels
vheckhed ap. There 18 no sys- |
Hating of the sales of canned
horet from houses all over
s there isoin the regular
ine Luviness, hut the re-
ptedd by the wading house of
9

vew York are probably rep-
ool Hhose tor the country.

this record the publie
rwholmingly in faver of
S Yrom the laaest musical
teriend for these is mstan- |
wins with the first night's |
f wostul production

niffcant examples
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STATE OF THOIMAS

I'rince Paul Troubetzikoy atlies himsel!
ueither with the coterie of th
with the Society of It

Salon non
mdent Artists

He speaks of Matisse as “mad, guite mad "
and says that in both the Salon and the
other expositions you will find the ex-
pression of some talent nuch medoeriny.,

He is outspoken in the expression of his
dislike to schools, to all that stands for
tradition, the conventional, the acadesmic

“Life. vital, gripping life of to-day”
is for him the only texthook, the only
permissible mode) Fhe written word
the Greek head, the elassic g
from a Roman villa ~1edee
together

torso

he brushes »

of modern methods that this demand can F
be satisfied by the piano player man eyven
at that eariy stage of the game. |

1t does ;-H‘l‘!i us husthing.” admitted |
oune of these publication men. *But we!
get hold of the piece even hefoie its pro-
duction and select what we think will be
the most popular songs.  Oh, that's easy!
EFasy for us, § v rate, 1 we couldn't
pick the musical winners we shouldn't
be in this business long

“When we have selected the cream of
the songs we have our own stefl do the
arranging. Of course have
the songs plaved just would be
witten for the voice and a plano accom-
panunent. ‘That used a= an nstrumental
piece would be too meagre. ‘I nearrange-
ment must reproduce more ol 1hy orches-
tral effect, making it richer and more in
the style of instrumental writing.,

“Our staff in charge of the arrangement
of musie for cutting (we always speak of
‘eutting’ a rolly is at the factory in Con-
necticut. As soon as & man finishea
making an arrangement he has it" eut
and if he is satisfled with it immediately |
sends a test roll to me. | H'l;l it, note
any changes 1 think necessary ahd return
it to the faciory. These corrections are
made and the regular cutting of the rolls
begun

“In this way we often are able (o place
gelections from new operas on sdle as
goon as the show is produced. Take
The Spring Maid,’ for instance.,  We had
enough experience to know that the piece |
would make a hit, and it was even more of
a sure thing to pick the most popular|
sonpe 8o wedidn't have to lose any time
over that joh

“Why, the 'Day Dreams' song alone |
nromises (o rival the selling power of |
the ‘Merry Widow' rolls, and they were !
the best sellers we have ever had. Prae- |
tically all the Lest sellers come from these |
muzical shows, The ‘Dollar Princess' |
was a good one and the 'Every Little,
Mavement' song from ‘Madame Sherry’
wias cne of the ten bhest sellers,

“Ihe only trouble with these rolls is
that the demand is comparatively short |
lived, H hegins about a week afler a |
show is put on and it lasts through the
run and perhaps a menth or two lenger. |
Then it is practically dead

“AL leasi it's dead here in New York,
but by that time the show is in Chicago
or Boston, or some other city, and the
demand pickes up theré,  Later the road !
geis its chance and there's romething |
doing in the country. But of course the |
slump hecomes absolute in time and then
we kill the roll; take it out of our catalogne
entirely

“That's where the standard classical
music makes pgoord. 11 n passing
fad. We'll be selling Chopin and Men-

VYo vt

inn't

delssohn and  Beethoven when
have forgotten whether the ‘Merry Widow'
was an opera or a racehorse

“Thare'll never be any mad rush for
a Beethoven symphony, though, and if it
were not for the popular operas 1'd lead a
life of comparative leisure Asitis, lhave
a list of customers to whom 1 gend every-
thing of the sort as fast as it comes out
It's a standing order Most of these
customers are men who have their own
instruments and who wounld fall off the
bench if yvou should ask them to play
classical musie

“They get a lot of entertainment out
of the popular airs, thongh, and when
they're tired of a selection they hundle
it up with some ot her chastnuity rolls and
gend them to an orphan asvlium or & home
for erippled children or something liko

] Widow"
institutions, |

“You mustn't have any prejudices in
the business of publishing canned music;
let me assure you of that. It doesn't
do to have an idea that vou're an instru-
meut of Providence designed to educate
the public taste,
it in the long run, 1 think we do,

“But it can't be done by firmly supply-
ing it with elassical music and that only.
Thera's a million or more of our cusiomers
who wonld firmly decline to be sapnlied
it we did tha Nao, I've got to go around
with my finger on the popular pulse or
my to the ground and then

valiz in a lot of these

el jump

Mayhbe we do educate |

i

|
peanies

I suppoee they're still playing the |
| the constant

lively to satisfy the demand I feel and |

hear

“One of our gocd regialar sellers is a
seloction of ten Tavorite hymns, It in-
cludes "Lead, Lindly Light," "Abide With
Me," ‘Nearer, My Gaod, to Thee' and other
old siandbys. ‘There's a steady, moder-
ate demand for that roil as well'as for the
collectiona of Scotch songs, of Irigh airs
and of oither characieristic national
tunes,’ i

It is an inleresiing experience to visit
the mugic sales desartment of the hoase
supplying most of the canned mhusic to
an eager world It demands an entire
floor of the building e
In the centre is a large waiting room,
where on a big table adorned wich palms
are scattered the latest bulletins, eaia-
lognues and order sheeis

Opening from this central shace are
fifieen demonstration rooms. Al the
doors are of glass and one looks inio
room after room, each with 18 piano be
ing mechanically played for the editica-

Hion of customers who want 1o hear the

music before they buy a roll

Nome customears, the experienced ones,
do their own trying out. Through one
door can be seen it voung wamnn taking
off her o
at the piano while one of the salosmen

'wtacks np a dozen volls for which she his
| ankeod,
{leaving her to play «

He comes aut and closes the door,
o selection
another until sha completes the
those she chooses T hrough

of
anunther

upied by the firm,”

at and gloves and soating hersall |

Two women

DRINCE 2.

Once Tolstoy gave him a copy «f one
f his works autographed and inscrilied

A lone time afterward he found it in
Iroubetzkov's sindio with jte leaves un-|
cut.  He looked at thoughtfully for a
moment, then laughed pood naturedly

andd said
“You are right, mv friend; do not read;
it s not for such as you that books are

writren You are too near life, 100 much
at one with it {0 be satistied 10 take it to
vour soul thro ciher men's exper
ences.”

Long before that when Troubetzkowv

11 he was
mvitation

WAs 4 YOULE man
Moscow and

18 18 now

received an
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EON GALITZIMN.

to become a professor at the art institute |
there, Heo refused because his hatred |
of schools was even then pronounced,
and the older men agreed with his theories. |
Later he did accept and to ‘lTolstoy's
amazement explained that by going there |
he could keep a professor away who
might do the pupils harm. ‘Tolstoy
d to this radical theory also,

roubetzkoy's stay a! the school was|
brief. He sent all the plaster casts, all
the broken heads, the dismembered torsos,
the paraphernalia of the classicista to
the celiar. He told the pupils that if
they had talent to siay and work they
would at least not be wasting their time.

| -
lday and asked for *

glass door one soes a aroup 4 man and
listening with every evidence
of enjovment to one of the salesmen
demonstrate different rolls.

The voung woman who i= doaing her
own trying out has a diseriminating
taste, as one can discover by gomng close
enough to her door 1o cateh the 2ound of
what she is plaving, But the group of
three is an example of the comparative
wizo of the popular demond for catchy
music,  The way they keep time with
their heads when the player reaches
particularly  rhythmical  part s
ConvIncing

In another room a solitary young man
is playing over a pie of rolls, evidently
with o view 1o parchase. If one did not
sea his feet and hands one would sweu:
he wus actually phiving the piano, not
merely working a machine.  He throws
his head bad swava from side to side
and works hiz elbows and wrists with all
the snpaptared ardor ¢f a Do Pachmann

The increase in the demand for this
easy road to pimno playing s shown in
tream of men and women
who come to bhuy more and vet more rolls
of the perforated paper which enables
them to make their own music. 11 seems
rather odd that these rolls are really sold
by the foot. It doesn’t make any difference
whether one roll represents ten times us
many notes as another does. Simple
musie costs just ag much as the most
difficult provided the roll is as long.

The greatest length of any one roll
produced by this company is about ninety-
five foet Of course one cannot gauge
exactly the time it will take to play any
one roll, as it depends altogeiher on the
tempo adopted by the man at the piano
But a ninety-five foot roll would take at
an average tempo moderato about ten
munutes

All the music issued is not only listed
by number but is furnished in the cata-
logue with a brief description ealculated
to inform the nninitinted as to its charace
ter. Here are two taken at random from
the March bulietin. The first is Moszkow-
ski's “Au Crepuscule,” and is thus eluci
dated

The title of this pretty misic
light opens 1o the
lstener all necessar
e Here is depicted o tones that witeh
g hour of dusk when senitiment reigns
supremg and when imagination takes tights
into the realms of highest faney And this
mnsie srimulates such mood, such Hights, |
for its sibtle beanty is compelling. |

A 122 further along in the list one
comes to a roll with the surprising title, |
“The Angle Worm Wiggle," 1o which is|
appended the following description:

A new and SNanpy ragtime sone this
Its author most cleverly touches vpon a
pumber of well known and popular songs
and it will prove amusing sport 1o find the
resemblances.  Inoa word i n Bort of
musical picture puzzle, but it js one of the
most tuneful of popular and new numbers
and 8 sWinE is irresistible.

The chancea are that the “Wiggle" will
find more admirers than the piece which |
1= guarantesd to “open all necessary gales |
of understanding.”  And vet net all

very

“At Twi-
imavination of the
aates of understand-

is

been educated up 1o it, A |
‘T'he young man who came in the -other |

piece by Mr. Tann ,
hiuger” had more g reciatign than in- |
formation. And there was the up-State
farmer who wandered in one day recently
and divulged his solicitude concerning
his instrument by asking if it wouldn’t
he a good thing for him to unsgcrew all
the strings when he wasn't playing. He
pointed out the faet that violinists un-
werewed their fiddle strings hetween
times and declared that he thought his |
piano ought to get a rest when it wasn't
working. It didn’t seem to occur to him
that it wouldn't be a perfectly simple
maltier to screw it up again when ready
for action.

COOD" THINGS GERMANS MISS.

Many Artieles of Food € ommon In This
Country  nknown te Them,

Germany had to be educated to like
bananas. Ten vears ago a banana was
a rarity in the interior cities of Germany,
but by constant advertiring and by se-
curing the recommendation of phyricians |
that they wern healthfnul and nourishing
the public now purchases them quite
generallv.  Ialian street pedlors have
entered the business, and no doubt in a

(few yoars bananas will be as common as |

they are in the United States. The supply |
comes from Jamaica and congigts of the |
small variety |

The pineapple is another froit making
slow headway., It is as vet used only for
flavoring “bowles,” a concoction of dif- |
ferent wines and frur juices. A threo |
ponnd pineapple costs at retail in Cologne
75 cents to $1; they are usually divided
and sold by the gquarter pound. Peanuts |
are also in the market, coming from |
Alrica, savs Daily Consular ond Trade |
Reports, ‘They are not nnu'ln_knuwu as '
food, one ol their chiel uses being to feed |
parrois,

The above are some of the articles I'm'|
which a taste is being acquired, but oyster |
or soda crackers, canned oysters, canned |
corn, swoet potatoes, sugar syrup, buck- |
wheat for cakes, salt codtish, salt pork, !
smoked halibut, dried beef, canned tg- |
matoes, popeorn, American cream cheese, |
bottled pop and many other things com-
mon 1o American housskeepors or even
regarded as among the necessaries are
not in the market hore except perhaps in
axceptional cases and at prohibitive prices,
However, they could be sold after a taste
had been ereatod

A groat demand might be created for
crackors, as Germans have nothing of
the kind for their daily sonp except oc-
casionally bhrowned bread cubes or noodles,
It & not possible 1o find an immediate
market; at first they would have to be |
given away to hotels, restaurants, &c.,
until a taste had been acquired. The
duty on bisouits, which is the nearest
approach to crackers theGGerman tariff con-

| tains, is $11.28 & hundred kilos (220 pounds)

about 'y cents a pound, which i8 pro-
hibitive,

The American pie js another produet
not known in the bakeries of Germany

ter | lovers of good music are those who have | which might readily be introduced, if

rOme maker of would

Mo machinery i

undertake to do missjonary work.

COrP Y AIGHT AMERICAN NUMISMATIC SOCIETY DI/
TOLSTOY ONMHOR

(of proverbs and sententious sentences

! He said to them what he repeats to-day
to an American interviewer after more
| than twenty yoars of developing experi-
onoe;
“Nature is bigger than anything else,

individual, Btudy nature. The Creeks
expressed life as they saw it to copy
the Greek sculpture is to take life through
their eyes instead of your own.
“See the poetry of life in everything
"about you, the fling of a woman's dress,
the curve of a sleeping dog, the faith in
a child’'s eyes, the resignation in the tired
face of the old woman, but not in the
monument of a dead life, done by dead
fingers, dug from dead roil.”
The first time that Troubetzkoy ex-
hibited was in Venice twenty-four years
Lago. He pent some animal pieces, mere

SEBACK (1910)

suggestions in place of the usual care-
fully finished productions of the ateliers.
The jurors were almost unanimous in
refusing them. “They do not look like
sculpture,” seid one. “They are more
like painting,” a criticism to which the
painters objected in turn. One of the
best known artisis, Fravetto, begged
leave to differ.

“This is much better than sculpture,”
he exclaimed, and although in spite of
his recognized talent he was poor he
purchased one of the despised works for
his studio.

The sculptor denies emphatically that
he prefers the tall, slender type of woman,

lin fact that he has little sympathetic
| appreciation of any form of feminine
grace that is not tall and slimly elegant.
I “After 1 said,” he expiains, “that 1 had
gained the idea from several American
women 1 had met in Paris that such was
the national type 1 found myself con-
fronted in several alleged interviews with
the assertion that 1 knew no form of
beauty except the ascetically thin.” He
points to several figurines. “That woman
does not ook thin, does she, nor that, nor
that?

“1I never made si1ch a statement, becaure
1 could not, It is quite opposite to my
belief. 1 have no cherished ideal. 1 find
beauly in many types, in several almost
perfection of beauty.

“So far 1 have not discovered what the
American type is. 1 do not believe it is
vet formed. 1think it would be hazardous
for any one to attempt to name it, con-
sidering the many nationalities that go
to make up your population. One con-
templates dark eyes, lustrous hair and
finde that a generation or so ago there
was an [talian mother or father from
whom that feature was “inherited, yet
there is no other indication in speech,
manner or gesture.”

[

LAMBETH WARE.

Extremely Rare Set of Six Plates With
Moral Inscriptions,

From the Queen.
Ever since rome Dutch potiers setiled

| at Lambeth about 260 vears ago the pot-
ltery produced there has been prized.

The v are was of that kind made in imita-
tion of the Dutch delft with a tin glaze,
having landecapes and figures painted
in blue, The next step was that of Van
Hamme, who is 16768 obtained a patent
to produce “tiles and porcelain and other
earthenware after the way produced in
Hulland, which hath not been produced
in this kingdom.”

Of course the poreelain mentioned was
not porcelain, but, like his rival, Dwight

 of Fulham, he made hard, compact stone-
'ware which
| poreelain.

in those days was called
For a century the business
prospered until the Staffordshire men
emerged from obscurity and produced
that “pretty pottery.,” as the French
called their salt glaze.

Meantime at Lambeth the pottera manmu-
factured various articles such as candle-
sticks, puzzle juge, sack bottles, salt
cellars, plates, dishes, pharmacy jars, &c.
The most conspicuous wares perhaps
wore plates and dishes with portraits
thereon, such as Queen Catherine of
Braganza, William and Mary, Adam and
Fve and such like nieces. Also those
peculiar pieces called the blue dash dishes.
Others again were armorial, such as the
Leather Sellers Company.

But one of the most curious things
which the Lambeth potters elaborated
was to convey moral ideas in the way

painted on their plates. A particular
set of these is much sought after and a
compiete one is very rare. 'The full set
is wix, one of the following sentences

bigger than tradition, bigger than the

)
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|FRITZ KRBISLER IN VIENNA

ON TO OTHER MU SICIANS

| 1.2ss
‘ IN HIS EXPERIENCE.

The “Mest Musiea! Town In Hurop'
Hiew fe Becognire AbDUILY- Yeaye's
Prescut Popularity Leng In Conul»=

Conditions Which Arr te Rikwme,

Vienna, Feb. 1. No more apposite
case of the prophet in his own country
oould be cited than that of Fritz Kreisler,
who at the present moment is if not tha
very greatest violinist living assurediy
second Lo none. Americans, to whom hina
name is as familiar as & housshold word,
need not to be informed as to his merita,
In London his position has long been as-
sured, and if & conclusive proof were
needed of how he is artistically rated there
the fact that he it was who was chosen
to stand sponsor to the new Elgar con-
certo when it wea first heard this sutumn
at Queen's Hall would speak eloquently
for the British recognition of his merita
as an artist,

And yet though Kreisler was born and
brought up in Vienna and since his in-
ternational reputation ha® becn estab-
lished has appeared here in publio nearly
every season, the so-called most musical
town in Europe is only very graduaslly
waking up to a realization of his con-
summate ability. For the moment it is
#till wholly under the ban of Fugéne
Ysaye, who for concert purposes is facile
princeps among all the artists that seek
| & public hearing during the course of
| the musical season. Kubelik, Hubermann,
| Marteau, Burmeister and Elman, not to

mention the lesser lights, hardly let a
season go by without visiting the Austrian
capital; all have more or less success,
| distributed perhaps in a not altogether
| equitable apportionment of their re-
spective merits; but the one violinist who
can give practically as many concerts
es he wishes and feel sure of packing the
largeat hall every time to ite utmost
capacity is Eugéne Ysaye,

And yet it was not always so, for when
he was originally heard here his reception
; was o little commensurate to the repu-

tation he had already earnod for himself

| that he vowed that he would neter return,
| and for twelve years his name became as
| unfamiliar to Austrian ears as its pro-
' nounciation haa still to a great extent
| remained to their lips. Chance, which
ia as important in the case of arlisls as
to less gifted folk, brought him to'Vienna
once more. Hewas heard in an orchestral
concert, happened to be in his best form,
|and from that day has been carried on
|the topmost wave of public favor, so
that no one retrospectively understands
how, it was possible to have delayed the
capture of musical sympathies for so
long.

This triumph militates in a certain
way against the efforta of his colleagues.
for all interest in violin playing seems for
the present centred in this one artist.
and though the critice may here and
there expresa disapproval of his inter-
pretation of certain works of a severely
classical style, none the less the public
flocks to hear him, and if demonstrations
of unusual enthusiasm count for aught to
commend by their plaudits whatever uses
the delicious tones and the facile elo-
gance that distingulsh his playing may
be put to.

That hitherto only a very few, and these
either personal friends or such a8 have
heard Fritz Kreisler in other parts of the
world, Aave begun to realize his supreme
ability as an artist does not s very
highly for the musical discrimination of
the Vienna public. And thoughthe average
Austrian, never specially well informed
as to happenings in the tone world out-
gide of his own country. may | ;
regard a transatlantic reputation with
a certain amount of superciliousness
it must assuredly be accepted as a feathe
in the cap of American musical tast
that Fritz Ereisler should long ere thi
have heen accepted throughout the
United States at his true value and befor
a real appreciation of his standing ha«
begun to dawn on his own compatriots.

0 & certain e:'enltll hla cnm;huona 1"'";“'""
which mugic is_publicly cultivated gas
are to blame. 1fanartist decides to 1o NED
{an American tournse it is usually for the
| whole or the greater part of the season:
he appears in all the principal cities and
accounts of bis achievements are as much
part and parcel of the daily news as ol
Jolitical or other important happenings
n consequence he receives an amount of
advertising, distinet and separate from
what his manager may deem advisable
| on his own account, wholly out of propor-
{tion with anything known here. An
{ artist i= heard in Vienna as a rule not
| oftener than once or twice in & season
| Those who appear more freqyently are
; among the privileged few and t names
might be counted upon the fingers of
one hand. e P

Contrary to the habit in America, where
every more or less important concert is
criticised in the newspapers and genernlly
exhanstively the morning after its ocour-
rence, here only the so-called “sensational
evenings” receive notice immediately. Ax
a rule weeks and weeks go by hefore a
summary amount of musical happenings,
catalogued with no noticeable attempt
at catching the reader's attention, ap-
||1mr|r. as frequently as not it finds its
| place in an afternoon issue of the daily

sapers. 1t is always an extremely doubi -
LR ‘matter whether the chief “musical
| writer of each pa})ﬂr whose opinion alone
!hn,a in the eyes of the public any special

value will honor by his presence a con-
cert or not, i
The conscientious attendance practised
in a city like New York ix unknown here
| and the phenomenon of any of the promi
nent “authorities” sitting out a concert
from heginning to end is as unusunl as
it i deemed unnecessary. The season is
hardly under way before printed plaints
may be read in all the papers as to the
superabundance of musical production,
though the duties of a critic in any of
the larger American cities aie threefold
and fourfold what they are here.

Under such conditions it is hardly to
he wondered at if artists, and excellent
| ones too, were to go from Vienna without
| having achieved much more than the
“sword thrust in the water” of which the
French idiom speaks, And yet for the
outside world a “Vienna success” still
means 8o much that year after year ar-
tists come here, make material racrifices
to gain the coveted stamp of approval and
for the purposes of the city itself are for-

otten as soon as they have turned their
vacks on a town addicted to mosical wavs
and habits that have altered but ltie
within the last fifty or even hundred years

The case of Fritz Kreisler is cne in
voint, all the more surprising &s he is
iennese by birth and also because his
international reputation has been firmiy

I
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|

he apt to

being inseribed on each plate:

1. What is a merry man’”
11t him do what he can,
To entertain his guests, |
With wine and merry josts H
Rut if his wife do frown,
All merriment goes down

Ar a proof of the searcity and rarity of
these plates it i= only meet to say that the |
British Museum has only seven and they
are made up of one dated 1734, another |
dated 1738 and five dated 1742, At Eaton |
Hall, Cheshire, a set is built into the wall
of the entrance hall. It is many years
gince | saw them, but if memory serves
me aright it is complete and was obtained
from the factory where produced. Mr,
Drane of Cardiff has & complete set,
There is one at the Manchester Art Gal-
lery ((ireg collection), hut defective,
There are few complete gels.  Collectors
are only too pieased when they can piece
them together even if of different years.

'

eatablished for a number of years, his
first laurels having been won as & child
in America ¢s long a8 a quarter of a cen-
tury age. Within the past week he has
given two recitals in the Baesendorfer
Saal, which barely holds five hundred
wople, an appearance @t the Grose:
Musikvereins Naal having proved un-
feasible. For both occasions he hed ar-
ranged a programme distinguished by
rare taste and unquestionable interesi
At no time of his career hes he played
with more convincing mastery and a
more gensrous display of his superlative
excelloncé both as &4 musician and a
virtuoso
It must be added that his success w
of that instantaneous, enthusiastic, un-
equivocal kind that is a tribute to gifis
of the highest order; but whether, sheuld
Fritz Kreisler return next winter, he can
count on as numerous a following as his
more fortunate rivals still remains 1o ho
seen. Porhaps next month's papers may
throw some light on this deiicate guestion,
W. vON Sacus.
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